Banu Colak [1978] lives and works in Abu Dhabi. She uses various media to explore our
relationship with the physical space we inhabit and examines how we engage with nature,
the city, and architecture as perceived through space, body and memory. Colak’s recent
exhibitions include; ‘Made in Tashkeel' (Tashkeel, Dubai, UAE 2018); ‘SIKKA Art Fair, Dubai
Culture Arts Authority’, (Al Fahidi Cutural District, Dubai, UAE, 2018); ‘Iterations as Habitats/-
Fleff 2015’ (curated by Dale Hudson of New York University Abu Dhabi with Claudia Costa
Pederson of Wichita State University, Ithaca College, Ithaca, New York, 2016]; ‘ISEA" [Location
20th International Symposium on Electronic Art, Dubai, 2016]; ‘The Flat Planet’ [The Invisible
Line Gallery, curated by Tara Aghdashloo, London, UK, 2014)

“Construction of a Garden I “Bahge’nin insaasi I”
acrylic on raw canvas, ham kanvas Uzerine akrilik,
145 cm x 165 cm, 2017. 145 cm x 165 cm, 2017.

“Apple Blossom Dreamscape” “Elma Cicegi RuyasI”
mixed media on canvas and paper, kanvas ve kagit Uzerine karisik teknik”
45cm x 45 cm, 2018. 45cm x 45 cm, 2018.

Banu Colak [1978] Abu Dhabi'de yagsamakta ¢alismaktadir. Yasanilan fiziksel mekanla iligkiler-
imizi resim, fotograf, video ve enstalasyon gibi ¢esitli pratikler ile sorgulayan Colak’in son
dénem sergileri arasinda; Made in Tashkeel [Tashkeel, Dubai, UAE 2018), SIKKA Art Fair, Dubai
Culture Arts Authority, [Al Fahidi Cutural District, Dubai, UAE, 2018]), Iterations as Habitats /
Fleff 2015, curated by Dale Hudson of New York University Abu Dhabi with Claudia Costa
Pederson of Wichita State University, Ithaca Collage, Ithaca, New York, 2016], ISEA, Location
20th International Symposium on Electronic Art, Dubai, 2016] The Flat Planet, The Invisible
Line Gallery, curated by Tara Aghdashloo, London, UK, 2014) bulunmaktadir.

‘A Place in my Mind 4/,
acrylic on canvas, 145 cm x 145 cm, 2017

‘Aklimnda bir Yer 4,
kanvas lizerine akrilik, 145 cm x 145 cm, 2017
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A [never] existing place in my mind

Today's socio-political times have borders closing, a growing refugee crisis leading to identity,
internationalism and citizenship in turmoil. The questioning of place, belonging and memory is
becoming ever more significant. With an increase in the numbers of contested borders and
diasporas, the meanings of belonging, home, and place are increasingly ambiguous, and the
experiences of diaspora, exodus, and multiculturalism have been theorised correspondingly by
contemporary artists. In Contemporary Art from the Middle East: Regional Interactions with
Global Discourses, Irit Rogoff uses the term regional imaginings to discuss “enacting a relation
to place and space that projects upon it a series of possible expansions that are not perhaps
materially available, but that have deep roots within what we perceive as the realm of the
possible.” Examining the origins of lands and cartography, it can be seen that maps have acted
as generators of ideas, gateways to old and new worlds, especially by coping with both
imaginary and hyper- realistic realms. Therefore, it is not surprising that maps, mapping
processes and mapping techniques became such a powerful paradigm in various artistic fields
- and on the other hand, why maps themselves hold aesthetic dimensions. The artist Banu
Colak’s practice and recent work inspired by her diasporic experiences in the United Arab
Emirates (UAE] interprets, borrows, reconstitutes, manipulates and is inspired by maps, land
and territorial trajectories.

In her new series called A place in my mind, Colak experiments with the displacement of the
conceptualization and representation of imaginary places in dialogue with spiritual practice
and subsequent connotations. Whether it is in her paintings on canvas, hand stitched embroi-
dery, or her mixed media works, there is a recurrence of floral motifs, cut-outs, the use of grids
and lines, which deconstruct the imagery by simultaneously bringing a sense of dislocation
and contemplation. Colak’s work explores the dichotomy of absence and presence through the
landscape, tracing natural and man-made activity as well as ancient and contemporary
structures. Historically, representations of the Middle Eastern landscape, from William Holman
Hunt's 1854 painting The Scapegoat to media images from the 1991 Desert Storm campaign
have depicted the region as uninhabited, without civilisation. Inspired by the traditional
19thcentury Romantic Landscape paintings, Colak’s work holds a sense of nostalgia, romanti-
cism and a longing created by a use of overwhelming power of nature.

Studying the meaning of nostalgia one can state that it derives from two Greek roots: néstos
[return home) and algos (longing]. Therefore, it can be defined as a longing for a home that no
longer exists or has never existed. Nostalgia is both a sentiment of loss and displacement and
aromance with one’s own fantasy. Nostalgia an expression of local longing and the outcome of
a new understanding of time and space that makes the division of “local” and “universal”
possible. Taking Colak’s recent diasporic experiences and the historic influences of the Turkish
diaspora living in the UAE into account, there is a strong sense of placelessness and continuity.
Despite this sense of nostalgia and lack of belonging, there is a meditative aspect to Colak’s
works. Similarly to the first examples of Islamic art that relied on earlier techniques, styles and
forms reflecting this blend of classical and Iranian decorative themes and motifs, Golak has
implemented repetitive floral images. By employing the basic square layout of Islamic gardens
and motifs, each individual work creates a dedicated, meditative experience referring to the
barren landscape of UAE.

The hyperrealist, luscious floral motifs act as a frame in Colak’s Construction of a Garden I.
Inside the painted frame where it is left blank, the artist cuts out repetitive patterns that perpet-
ually continue. They cut-outs resemble a mashrabiya; a hybrid architectural element revealing
the shifting cultural, historical and political dimensions in light of cultural globalization,
foregrounding thereby the notion of identity as a process of constant flux and cultural
exchange. Digging a Garden in a Desert however comprises of 21 pieces of hand cut paper which
is a cross between a recurring magnified image of flowers and an aerial view of a desert.
Examining the politics of cartography and middle-eastern landscapes in her work Searching for
a Remedy with Desert Flowers, Colak embroiders and stitches the images of these desert
flowers on raw canvas by implementing grids similarly used in maps. In her more intricate,
miniature mixed media collages on canvas and paper titled Apple Blossom Dreamscape, the
artist plays with three dimensionality and optical illusion. The use of grids and geometrical

patterns in the paintings and embroidery, plays with the idea of ephemerality and timelessness.

While the works in the exhibition shift between ordinary landscapes which are linked to nostal-
gia and the condition of being between places, they also explore the notion of being in ones
own environment. Recently the world has gone through a long era of climatic good fortune
through settled agriculture, cities, nation-states and information technology. Those days are
now gone. While sea levels are rising the universal carbon pollution, known by the mild term
‘climate change’, is already distempering the seasons with bounding extremes of heat and
cold. The ‘Anthropocene’, coined in 2000 by the atmospheric chemist and Nobel prize-winning
Paul Crutzen, became the adopted term to describe mankind's relationship with nature. Our
current socio-political and geographical climate is alarming: a report published by the Environ-
mental Data & Governance Initiative (EDGI) states that several government agencies— notably
the EPA [Environmental Protection Agency]—have removed or reduced their web content about
climate change. For over a year, the group has monitored thousands of government web pages
for changes or deletions. In some instances, "climate change" has been replaced with vaguer
words such as "sustainability" or "resiliency." Some other climate change web pages have
been taken down entirely. Such systematic and blatant erasures show that the majority of
governments and corporations place little incentive to slow, much less stop, environmental
destruction, further perpetuating the current trajectory. The collective activity of humanity is
sapping the ecological basis of civilisation — and no collective agency capable of mitigating the
fact can yet be discerned.

Whether it is through political landscapes or through the drastic advances of the temporal
climate, we as human beings are in a constant denial that evokes behaviours of nostalgia.
Exploring Turkey's current geo-political landscape, for those who have fled war zones in the
middle-east the Turkish landscape symbolizes hope, freedom and the potential of a better life.
For those who have migrated from Turkey for a better life and work however, the landscape they
left is a nostalgic and unchanging one. The exhibition titled A place in my mind exists only in
fragments, somewhere between memory and fantasy, somewhere in between, between
heaven and earth.

Huma Kabakc!

"Irit Rogoff, Contemporary Art from the Middle East:
Regional Interactions with Global Art Discourses [London: I.B. Tauris & Co Ltd., 2015), p. 47

“A Place in my Mind 7"
acrylic on canvas, diameter 137 cm, 2017.

“Digging a Garden in a Desert”
21 pieces, hand cut paper,
180 cm x 320 cm, [2013-2016]

“Aklimda bir Yer 7"
kanvas Uzerine akrilik, 137 cm ¢apinda, 2017.

“A Place in my Mind 2"
acrylic on canvas, diameter 137 cm, 2016.

“Aklimda bir Yer 2"
kanvas Uzerine akrilik, 137 cm ¢apinda, 2016.

“Colde Bahge Kazmak™
21 adet elde kesilmis kagit,
180 cm x 320 cm, [2013-2016]

“A Place in my Mind 5"
acrylic on canvas, diameter 137 cm, 2017.

“Aklimda bir Yer 5"
kanvas Uzerine akrilik, 137 cm ¢apinda, 2017.

“A Place in my Mind 6"
acrylic on canvas, diameter 137 cm, 2017.

“Aklimda bir Yer 6"
kanvas Uzerine akrilik, 137 cm ¢apinda, 2017.

Aklimda [olmayan) bir yer

GUnumiz sosyo-politik dizeninde sinirlar birbirine yaklasirken blylyen mdlteci krizi; kimlik,
enternasyonalizm ve vatandaslik karmasasina yol agmaktayken vyer, aidiyet ve ani
sorgulamalari giderek daha dnemli hale gelmektedir. Sinirlarin ve diasporalarin sayisindaki
artisla birlikte; aidiyet, ev ve mekanin anlami giderek belirsizlesmekte, goc ve cok
kiltdrculik deneyimleri de gagdas sanatgilar tarafindan kuramlastirilmaktadir. Irit Rogoff,
‘Orta Dogu'dan Cagdas Sanat: Kiresel Sdylemlerle Bdlgesel Etkilesimler'de; artik fiziki
olarak mimkin olmayan ancak derin kokleri ile gergeklik olarak algiladigimiz yer ve mekan
arasindaki iliskiyi harekete gegirmek igin ‘bolgesel hayal etme’ kavramini kullanir." Yer ve
kartografya'nin kokenleri incelendiginde, haritalarin hem hayali hem de hiper-gergekgi
alemlerle, eski ve yeni diinyalara agilan, fikir Greten gegcis kapilari oldugu gortlmekte, bu
nedenle de haritalarin kendilerinin estetik boyutlara sahip olmasi, haritalama silre¢ ve
tekniklerinin, farkli sanatsal alanlarda gicli bir paradigma haline gelmesi sasirtici degildir.
Banu Colak Birlesik Arap Emirlikleri'nde kendi diasporik deneyimlerinden esinlenen son
doénem galismalarin da, arazi ve toprak yoriingelerini haritalardan 6ding alarak yorumlar,
maniplile ederek yeniden yapilandirir.

Aklim da Bir Yer isimli serisinde Colak; hayali yerlerin kavramlastirilmasi ve temsilini ruhani
uygulamalar esliginde deneyimler. Colak'in kimi zaman resimlerin de, kimi zaman tekstil
malzeme Uzerindeki dikis islemelerin de ya da mixed media ¢alismalarin da gorilen tekrar-
lanan cicek motifleri, kesikler, grid ¢izgileri, es zamanli bir yer deg@istirme ve tasavvur
hissiyle imgelemi bozar. Colak’in ¢alismalari, varlik ve yokluk ikilemini, manzara Gzerinden,
dogal ve insan yapimi aktivitelerin yani sira antik ve ¢agdas yapilarin izlerini stirerek arastir.
Ortadogu mazarasi tarihsel olarak; William Holman Hunt’'un 1854 tarihli ‘The Scapegoat’ adli
eserinden, 1991 yilindaki ‘Gl Firtinas’ (Korfez Harekati)’nda ki medya imajlarina kadar
medeniyetin olmadigi I1ssiz bir yer olarak tasvir edilmisti. 19. Yuzyila ait geleneksel romantik
manzara resimlerine dayanan Colak’in islerinde ise Ortadogu manzarasi; romantizm ve
doganin karsl konulmaz gucunidn kullanildigi bir nostalji duygusunu betimler. Yunanca
kdkenli néstos /eve donis/ ve algos /6zlem/ dan tlreyen nostalji; artik var olmayan veya hi¢
var olmamis bir eve 6zlem olarak da tanimlanabilir. Bu anlam da nostalji; kayip, yerinden
olma hissi hem de kisinin kendi fantezisiyle olusturdugu bir romantizm, yerel 6zlemin bir
ifadesi olarak ‘yerel’ ve ‘evrensel’ ayrimini mimkin kilan yeni bir zaman ve mekan
anlayisinin sonucudur. Sanatcinin son yillardaki diasporik deneyimleri ve Ortadogu da
yasayan Tirk diasporasinin tarihi etkileri goz 6ntinde bulunduruldugunda; Golak‘in islerin de
aidiyet eksikligine karsin, disunceli bir sekilde gucli bir konumluluk ve sireklilik duygusu
gbrildr. Islam sanatinin ilk 8rneklerine benzer olarak Colak; klasik ve Iran dekoratif sanatin
da gériilen tema ve motiflere benzeyen tekrarlanan gigek imgeleri kullanir. islam bahgeler-
in en basit anlamdaki temel kare diizenini kullanildidi, her bir ¢galisma Ortadogu’'nun kurak
manzarasina atifta bulunan adanmis ve iyilestirici bir deneyim yaratir.

‘Bir Bahge'nin insasi’ nda Colak; hyperrealist, haz uyandiran cicek motiflerini bir gerceve
icerisinde kullanir, bos birakilan boyali gergevenin igerisinde siirekli devam eden, tekrarla-
nan desenler kesip ¢ikarilir. Melez bir mimari unsur olan, ‘mashrabiya’ yI animsatan kesik
motiflerden olusan bosluklar; kiltirel globallesmenin 1siginda deg@isen kulturel, tarihsel ve
politik boyutlari ortaya koyan, bir degisim sireci ve kimlik kavramlarini sorgular. Tekrarlanan
¢icek motiflerinin buyutllmus goruntisu ile bir ¢élin havadan g¢ekilmis imaji biraraya
getirilerek hazirlanan ‘Célde Bir Bahge Kazmak’, 24 adet elle kesilmis, blyuk boyutlu
kagittan olusur. Kartografyanin ve Ortadogu manzarasinin ruhuna inen ‘Gl Cicekleriile Care
Arama’ da ise Golak; bu bélgeye ait bitkilerin imajlarini, haritalarda kullanilan 1zgara sistemi
ile birlikte kullanarak ham kanvas Uzerine isler. Kanvas ve kagdit Uzerine galisilmis bir
minyatur parcalar kolaji olan ‘Elma Cicegi Ruyas!’ nda ise U¢ boyutluluk ve optik yanilsama
ile oynayan Colak, farkli pratikler Gzerinde kullandigi grid sistemi ve geometrik desenler ile
gelip gegicilik ve zamansizlik vurgulari yapar.

Sergideki isler, nostalji ve yerler arasinda olma durumuile siradan manzaralar arasinda gidip
gelirken, ayni zamanda kendi ortaminda olma kavramini da sorgular. Yakin gegmiste diinya;
yerlesik tanim, sehirler, ulus devletleri ve bilgi teknolojileri yoluyla uzun sureli iyi bir ddnem-
den ge¢gme sansi yakalamisti ancak giinUmuzde, deniz seviyeleri ylkselip, iklim degisikligi
adiyla bilinen kiresel karbon Kkirliligi, mevsimleri sicak ve soguk asir uglara itmeye
basladiinda, insanligin doga ile iliskisini tanimlayan ‘Antroposen’ terimi atmosferik kimyaci
ve Nobel 6dullt Paul Crutzen tarafindan 2000 yilinda ortaya atildi. Mevcut sosyo-politik ve
cografi iklimin endise verici durumun da Cevresel Veri ve Yonetisim inisiyatifi (EDGI)
tarafindan yayinlanan bir raporda, ¢esitli devlet kurumlarinin, &zellikle EPA'nin (Cevre
Koruma Ajansi ] iklim degisikligi konusunda internet icerigini kaldirdigi veya azalttigi belirtil-
di. Bir yildan fazla suredir binlerce hikimet web sayfasini izlendi. Bazi sitelerde “iklim
degisikligi”, strdurulebilirlik ve ya esneklik gibi kelimelerle degistirilmis, bazi web sayfalarin-
daise, iklim degisikliginin tamamen kaldirilmis oldugu gorildd. Bu tir sistematik degistirme
ve silinmelerin, hiukimetlerin ve sirketlerin gogunlugunun, gevresel yikimi durdurmaya
¢alismak yerine, mevcut durumu devam ettirerek, diizelmeye az tesvikte bulunduklarini
gostermektedir. Bu anlamda, insanligin kolektif faaliyeti, medeniyetin ekolojik temelini yok
etmekte ve gergedi hafifletebilecek kolektif bir kurum hentiz bulunmamaktadir.

ister politik manzaralardan isterse gecici iklimlerin siddetli ilerleyisinden olsun, bizler
nostaljik davranislari ¢agristiran surekli bir inkar durumundayiz. Turkiye'nin su andaki
jeopolitik manzarasi dusinuldigin de; Orta Dogu'daki savas bdlgelerinden kaganlar igin
Turk Manzarasi, umut, 6zglrlik ve daha iyi bir yasam potansiyelini sembolize ederken
Turkiye'den daha iyi bir yasam igin go¢ etmis olanlar igin ise, bu manzara geride biraktiklari
nostaljik ve degismez bir yer. Aklimda bir Yer, yanlizca pargalarda, ani ve fantezi arasinda, bu
diinyada ya da bu dinya da olmayan bir yerler de.

Huma Kabakci

'Irit Rogoff, Ortadogu'dan Cagdas Sanat:
Kuresel Sanat Séylemleriyle Bélgesel Etkilesimler [Londra: I.B. Tauris & Co Ltd., 2015], s. 47



